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THIS WEEK

_“The iInvisible Fear" Is the

. Title of Superbly Mounted
Vehicle in Which She Will

Make Her Appearance.

NITA STEWART will make
her appearance on the soreen
at Crandall's Metropolitan for

the week, commencing today, in her
Intest ptoduction, ‘““The Invisible
Fear,” which Is said to be the most

to jaded film appetitea.

The comedy element will be sup-
plied in generous measure by a hew
two-reel laughmaker chosen from a
long list of premiere releases to har-
monise with the quality of the other
attractions comprising the program.

The Metropolitan Symphony, un-
der the conductorship of N. Mirskay,
will offer as its special concert num-
ber a fantasia of gems from Doni-
setti's “Lucia DI Lammermoor,” and
Ernest Harrison, the Metropolitan's
eoncert pianist, will again be heard
fn miniature recital, utilizing for this
purpose the proscenium side-stage
with appropriate setting and lighting
effects. The principal number to be
played by Mr. Harrison will be the
briliant “G Minor Prelude,” by
Bergel Rachmaninoff.

To round out the variegated pro-
gram will be shown new issues of
the Pathe picturized news events,
the latest grist of the Literary Di-
gest's witty “Topics of the Day,”
and a natural-color scenic subject of
transcendent beauty.

Islanders Amazed
By Houdini Stunt

ARRY HOQUDINI, the famous
self-liberator, who heads the
bill at B. F. Keith’'s theater this
week, is always in the best of
physical condition and has a well-
developed bump of curiosity. The
consequence is that whenever he
sees some one do a stunt that
interests him, he begins practicing
it himself. His passion is to do
whatever he does better than any-
one else can do it.

Once, while on a steamship at
Buva, In the Fiji Islands, a big
native among those who dived for
coins thrown from the vessel at-
tracted his attention by bringing the
ecoins up In his movth Houdin!
said that the man had not, however,
caught the coins in his mouth, but
had merely put them In his mouth
before he emerged. He demanded
that the native dire with his hands
tied, agreeing to do the same thing
himself, though he was warned
that sharks abounded in the water
and would attack white men. The
natives, apparently, are immune.

Houdini and the native dived at
about the same time, Houdini hav-
ing beem handcuffed. 'm a
minute the native returned to the
surface, gasping for breath, and
without a coin. Fifteen seconds
later Houdini came up, feet tirst,
with both coins in his mouth, He
gave them to the nativae.

He explained later that it was
easy enough to pick up coihs from
the bottom of a glass tank, but
that it was practically impossible
to catch them in the mouth while
they were falling through the
water., He had freed himself from
the handcuffs under water, caught
the coins in his hands after the na-
tive stopped looking for them, and
put them in his mouth. He came
up feet first giving him a chance
to relock the handcuffs behind his
back. .

Use Cosmetics With

Care, Says Actress

anmcn DARLEY, prima

donna of the "Peek-A-Boo" com-
pany, playing at the Gayety this
week, thinks that American wom.
en In general do not use sufficlent
care when wielding the popular lip-
stick and powder puff.

“I quite approve of cosmetics,
in reason.” says Miss Darley. “But
the way some American women use
rouge, the way they smear and dab
their faces—shocks me. One of the
first duties to yourself and to the
world Is to appear as attractive as
the arts will permit. American
women should oultivate some of
the cleverness of the French In
this regard. They must learn  to
use these aids to nature ir a way
that will enhance their beauty.
When oarelessly done, such making
will have the oppesite effect.”
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MOORE’S RIALTO

" “Queen of Sheba”

“QUEE’N OF SHEBA" as pre

sented at Moore's Rialto
Theater throughout the past week
has scored a tremendous sensation,
the theater being crowded to the
doors daily since its first showing,
in view of which fact, announce-
ment {8 made of the extension of
the showing for another seven days
beginning today.

The romantic story of the Queen
of Sheba and her love for King
Solomon has been staged on a scale
of colossal grandeur and the gor-
geousness .of the anclent Orient in
its full glory has been reproduced
with remarkable fidelty and at an
espparent lavish expenditure. The
marriage of the queen to King
Armud; her arrival at the court of
Solomon; the thrilling chariot race
between Sheba and Princess Vashti;
the arrival of David, the little Prince
of Bheba; the battle between the
forces of King Solomon and those
of Adonijah, his recreant brother,
and the farewell of the queen to
King Soloman are all scenes never
to be forgotten.

Aside from the gorgeous costumes
and settings and the tensely Inter-
esting romance of the story, the
many thrilling Incidents portrayed
have caused widespread comment,
chief among which is the sensational
chariot race scenes, which has scored
une of the biggest hits ever known
in the world of the screen. This
scene shows gix chariots, each
drawn by four horses racing madly

around a great arena, while more *

than five thousand people are
shown In the crowds. One of the
chariots breaks down and the
driver thrown directly in the path
of another.

An unusually strong and talented
cast is seen In the many important
roles, including Fritz Lieber, Claire
De Lorez, George Slegmann, Herbert
!{ayes, Herschel Mayall, G. Ray-
mond Nye, George Nicholls, Pat
Moore, Nell Cralg and others too
numerous to mention.

The same superb orchestral score
as specially arranged for the show-
ng by Robert Bond Cotta, director
s the Rialto Bymphony Orchestra,
vill accompany all afternoon and
night presentations, as during t he
past week.

GAYETY

“Peeka-a-Boo”

BI:QINNING with this afternoon’s

matinee the Gayety Theater
presents “Peek-a-Boo,” said to be
bigger and better than ever, in
every way. The entertailnment Is
in two acts and nine scenes, and
the cast contains sixty people. A
number of sensational novelties are
promised.

Among the principals are Kelso
Brothers, Florence Darley, a talent.
ed girl from the vaudeville stage;
Howard Morrisey, Ed Quigley, Al

Dayton, . Balger Trio, Gertrude
Mullen, Maurice K. Cummings,
Plerrette and a wonderfully clever
chorus of twenty misses under
twenty who are reputed to be excel-
lent dancers as well as singers of
a class usually found only In high-
priced Broadway musical produe-
tiona.

The electrical effects and scenery
are In harmony with the general
quality of the production.
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KNICKERBOCKER |
“The Invisible Fear”

NITA BTEWART will be the

pictured star of the photoplay
bill at Crandall's Knickerbocker
Theater today and tomorrow In
“The Invisible Fear,” alded by a
stellar ensemble led by Walter Me-
Grall and Alan Forest. The pro
duction is described as the most
sumptuous in which Its star has
been filmed.

“The Invisible Fear" relates the
Interesting story of a beautiful
young woman who weds one of two
suitors In the haunting bellef that
she has been directly responsible.
under thoroughly provocatory cir-
cumstances, for the death of the
other. When her suposed victim
puts In‘an appearance at a gay
hunting party, the way is paved
for climacteric developments that
ere stirringly dramatie.

Among the foremoat of the sup-
plementury attractions will be
shown the special sport reel, “Draw-
ing Cards.” The concert number by
the Knickerbocker Symphony, un-
der the conductorship of ‘Sig. Er-
nesto Nntlello, will be the "“Or
pheus” overture by Offanbach.

On Tuesday and Wednesday the
Knickerbocker will present ‘“‘The
Shelk,” In_which the two principal
tigures are Impersonated by Ru-
dolph Valentino and Agnes Ayres.
The bill will be completed by abbre
viated camera subjects.

Marion Davies will succeed to the
stellar position on the bill Thurs
day and Friday in “Enchantment,”
which depicts the struggle of two
worthy parents to inculcate some-
thing of their viewpoint in the
minds of a newer and more rapld
generation. The added comedy will
he “Lose No Time,” starring Harry
Pollard,

On Baturday only, Tom Moore will
be seen in “Beating the Game,” In
which he assumes the role of an en-
terprising young man who is put up
for mayor of his town, but sur-
prises hls supporters by confessing
that he was formerly a cracksman,

The added comedy attraction for
the week-end will be "A Palr of
Sexes."

Trough Proves Hoodoo.

RESIDEN‘I‘ MANAGER IRA J.

LAMOTTE, of the Belasco, |s
not superstitions, but he has a con-
scientious object on to performers
putting their feet In the footlight
trough. Johnny Dooley did it and
ten minutes later fell dyring his
act and dislocated his toe. Bert
Hanlon did .t and next day was
obliged to cancel, suffering from
the “flu.”" One of the "In Argen-
tine” dancers uvsed the trough to
get clos Lo the audience, and next
day strained a tendon. “Get close
to the trough, but don't put your
foot in IL" in now Mr. LaMotte's
motto to all performers.
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Mind-Reading Act
Is Real Novelty

MANY different styles of “mental

telepathy”
have been seen in the past, but It
has remalned for George Lovett,
who comes to the Sirand Theater
this week, the two
features of psychl¢ power, with the
regult that his offering, entitled
“Concentration,” is sald to oe with-
the finest

and mind-reading

to combine

out exception one of
demonstrations of this
ever seen, and one that éntertains,

character

mystifies and amuses as no other
has done in the past.

“Concentration,” from all re-
ports, s a most spectacular dem-
onstration of psychic power, pre-
sented in a manner vastly differ-
ent from the old-time “mind-read-
ing” acts. In fact, Mr. Lovett
claims to offer a revelation in the
sclence of the human mind and
soul, its actiyities and ocapacities,
presented In n most sclentific man-
ner.

Romance at Loew’s.

ERNARD TARUSO, superintend-
ent of maintenance at Loew's
Palace Theater, completely demon-

Film Plays Due
For Capital in
Another Week

“Just Around the Corner,” the
Cosmopolitan production of the
Fannie Hurst story, will be
shown at Loew's Palace next
week,

Pearl White will hold the
screen at Moore’s Rialto next
week in “A Virgin Paradise.”

D. W. Griffith’s “Way Down
East,” Anita Stewart in “Play-
things of Destiny,” and W.S.
Hart in “The Three-Word
Brand” are among the features
to be shown next week at the
Knickerbocker.

The program for next week
't Crandall’'s includes Norma
lalmadge in “The Wonderful
Ching,” Jewel Carmen in “No-
body” and Eugene O’Brien in
Chiva'rous Charlie,”

strated the match-making Influences
of the movies during the past week
when, with only the briefest of
warnings, he persuaded Miss Mary
Gallagher, one of the staff of ushers
at Loew's Columbia, to accompany
him to the rectory of Holy Rosary
Catholic Church, where they were
married by the Rev. Father Carlo,
the pastor

Real Soldiers in
“Sheba” Battles

N interesting fact about the

“Queen of Sheba,” which opens
its second week of rchowing at
Moore's Rialto Theater today, is the
large number of world war vet-
erans taking part In the great
spectacle.

It requires but a cursory glance
at the gigantic combat scenes of
“Queen of Sheba" to become con-
vinced that the wmilitary personnel
of this production learned their
soldlery in places other than plcture
lots, Thelr school was the war-torn
fields of Europe, and this fact
enables them to render so good an
account of themselves in scenes that
require unusual military snap and

dispatch.
Playlng an envoy from King
Armud to Vashtl In “Queen of

Sheba'” 8 Taylor E. Duncan, for-
merly a captain of coast artillery,
ocomposed entirely of motion picture
men—actors, writers, mechanies,
ete.

Another war veteran playing In
“Queen of Bheba” ia Captain Alfred
T. Slaten, coast artillery corps,
now & leutenant of detectives of the
Jl.om Angelea police force., Captain
Slaten was In charge of the criminal
inveatigation bureau of the provost
marshal general's office In Paris
during the gree: war
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Blames Films For
Slump in Applause

“MGHON pictures,” says Henry
t Stephenson, leading man for
Gilda Varesi in “Enter Madame."
coming to the Garrick Theater to:
morrow, “have caused audiences to
forget how to appland. True, they
applaud at the end of each act, but
it is the applause after a bit of
good acting or clever lines that ap-
peals particularly to the performer.
The American audience has attended
so many silent performances that it
has simply forgotten how to give
the speaking actor his due. One
does not applaud a motion picture.

“True enough, they laugh at come-
dles and funny situations, and once
in & while burst forth in applause
at something extremely eclever, but
it is seldom. Naturally, when they
come to the theater they forget
that the fellow behind the footlighta
delights in hearing the noise made
by the clapping of hands. An ao-
tor works hard to please. 1t the
audience applauds he knows they
are entering into the spirit of the
play and his work is made much
easier,

“It is the duty of the actor to
entertain. If he draws applause
from his audience he knows that he
has pleased, and that he has suc-
ceeded In his efforts to entertain
If those In front are silent he galns
the impression that he has failed
to gain the desired favor.

“It is easier to entertain audiences
in certain cities than it is in others.
Some show immediately that they
are enjoying the performances,
others take time to ‘warm up;
and there are cities In which the
audiences are known to actors as
“icebergs.” The latter class have a
habit of mildly expressing thelr ap-
probation after the curtaln has
fallen, but never a sound do they
make during the progress of the
action of a play.

“Incidentally, it does not follow
that ‘oold’ audiences are found only
in citles where patronage is poor,
for oftentimes it is quite the re-
verse of this condition. While I was
born In England, I have played In
practically every large city In the
United States, hence I pretty well
know the moods of audiences in
practically every metropolis in this
country. It is seldom that one en-
counters more appreciative audl
enoces than those of Cleveland and
Washington, and from an actor's
point of view there is every reason

to term Phlladelphia ‘the city ef
the Aead.' ™

CRANDALL’'S
(19 L .
Rip Van Winkle”

HE first three days of the oun

rent week at Crandall's Theater
will be notable for screenings of
Washington Irving’'s classic, “Rip
Van Winkle,” with Thomas Jeffer
son and an all-star supporting com-
pany pletured in the principal roles.
It is particularly fitting that the
title role of this enduring tale of
the Catskills should be impersona-
ted upon the screen by the gifted
son of the sterling actor who made
the part famous upon the stage of
an earlier generation. The camera
translation is one that will appeal to
all ages and all tastes, so complete
is its visualization. The bill will be
augmented by short-resl featurea
and carefully synchronised pipe
organ accompaniment.

On Wednesday and Thureday,
Crandall's will present Nell Bhip-
man in an engrossing flimisation of
James Oliver Curwood's exeiting
story of the Northwest, “The Girl
From God's Country,” which s
perhaps the most dramatic In de-
velopment and climax of all the
Curwood stories that have found
their way to the silver sheet,

For Friday and Saturday, Pauline
Starke and Percy Marmont are
scheduled to hold* the screen In
“Wife Againat Wife,” a drama that
compounds suspense and commands
unflagging Interest. The extra add-
ed comedy attraction for the week-
end will be Mack Bennett's two-

reel laughter special, “"Wedding Balls
Out uf Tune.”

1

SARDOU CLA
“THEODORA."
COLUMBIA

Rita Jolivet Is Featured in

lar Film Produced in Italy.

¢'HEODORA" the stupendogs

and magnificent screen
duction of Victorien Bardou’
mortal Jove tale of a Byzanting

o

presented at Loew's
as the extraordinary attraction of

the program. Owing to the extreme

length and magnitude of the offer

ing, the usual supplemental pro-
gram features will be reduced to &
minimum consistent with effective
exhibition.

“Theodors,” in the gripping aps
peal of its dramatic force, its fas

flung exterior settings, its cost and
the time required for its produstion
as well as the splendor and magnl
tude of its cast of 25,000 ,
is one of the greatest of all scrren
spectacles, excelling even that other
classic of Italian production, “On
biria.” The chief role of Theoflora
is portrayed by Rita Jolivet.

The production of this mighty and
vivid story of the ancient Byzantine
empire required more than two
years and cost over $3,000,000. Its
cast of 25,000 persons 1s actually
grouped intact in a number of the
scenes of the picture, which ' was.
directed by Commendatore Am-
brosio, who gave *“Cabiria,” and
other mighty Itallan apectacles &
the world. Armando Brasini, ch
architect of the Vatican, ’
the wsettings and over 30,000
costumes were specially designed
for the one production.

Sardou originally planned his
great drama of “Theodora” for
Sara Bernhardt, though it has been
presented, In stage form, by other
noted actresses. It reveals the
story of Theodora, a circus dancer,
flowergirl, and actress whose
wanton beauty and Irresistible
charm eventually brought to her
feet the Emperor Justinian, who
made her his empress. The proud
hauteur of Justinian, however.
soon lost its fascination for the
pleasure-loving flower girl who
found in Andreas, a Greek patrician.
the first real love of her life
Andreas, however, was at the head'
of the movement to depose the
tyrannical Justinian and the story
guins its chief force from the power-
ful and dramatic incidents engend-
ered by Theodora's determination to
save her lover, even at the expense
of the people and their cause.

The production teems in mighty
scenes and spectacles, including the
picture of forty half-starved lons
breaking loose from an arena and
charging on the populace—one ot
the most vivid and breath-taking
episodes ever brought to the screen

LOEW’S PALACE
“The Conquering Power"

RUDOLPH VALENTINO, the
brilllant

e SN

cipal Role of Great Spectacu-

press, produced in Italy, will be

young screen star,
brings what is probably hly”r‘

est photoplay interpretation to the
role of Charles Grandet In *“The
Conquering Power,” based on
Honore Balzac's noted story,
“BEugenie Grandet,” which will be
offered at Loew's Palace Theater
this aftermoon as the featured at-
traction of the week's program.
“The Conquering Power” s a
vivid and compelling tale of anclent
greed and youthful love, with Allce

Terry In the chief supporting rele e

It follows with thorough fidpiley

had been sent to the fisland of
Martinique in the mope that he wouldl

never return.
The miserly father,

she loves, imprisons the girl in his

own house and forces her to sign

Mr. Valentino has the rele of
picturesque young Parisian
good clothes and fine
the heart of his provincial
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kinson, Willard Lee Hall,
Hearn, Bridgetta Clark, Mark Fes-
ton, Eugene Pouyet, Ward Wing
and many others,

Manager Beatus, of Loew's Palace
has surrounded the fea-

|

and musical attractions,
an overture by the Palace Bymphony
Orchestra, under the direction of

0



